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Kneehigh

1. Introduction

Times are tough for the family in the wood
They’d eat like kings if they only could

But hunger gnaws - famine stalks the land
Something quite wicked has the upper hand!

Poor mother and father must do “what is best”...
And Hansel and Gretel will be put to the test!

Armed with their very last slice of bread
Will they eat to survive ... ov Leeig
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This tender, tasty and terrifying re-telling of the classic
i story is told through lively music, rough poetry, the
=== | most amazing gadgets and gizmos... and with the help

“_lj // - . .= of some rather unlucky rabbits.

The original show started at the Bristol Old Vic in December 2009, and toured several venues
until April 2010. For this tour there are cast changes and changes to the technical team.

Kneehigh are one of the UKs most exciting touring theatre companies who specialise in visually
stunning, adventurous theatre, ensemble playing and beautiful music; bringing a real sense of
joy and spontaneity to everything they do.

Kneehigh productions include: The Red Shoes (2000/2010 — National tour, USA, Australia))
Don John (National Tour 2008/9) Brief Encounter (West End 2008, National Tour and USA tour
2009, Broadway 2010); A Matter of Life and Death (National Theatre 2007); Rapunzel (BAC,
National Tour and New York 2007/8); Cymbeline (National and International Tour 2007/2008);
Tristan and Yseult (National Theatre and National Tour 2006)

Press quotes from 20091/10 tour:

“never less than spellbinding” ****Daily Mail
“quirkily inventive” **** Guardian

“raucous and skilfully rough-=hewn” The Times
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2. Overview

Hansel & Gretel is based on the original fairytale by The Brothers Grimm. A brother and sister
are abandoned in the woods by their parents after a famine strikes.

After leaving a trail of petals and pebbles, Hansel & Gretel are able to make it back to their
parent’s house. However, After seeing how the famine

has worsened and how little food there is to go

around, they leave once again.

They are guided to a house made entirely of delicious-smelling bread by a bird, and are lured in
by a kind old blind woman who fills their bellies with scrumptious treats. However, after
becoming suspicious of the number of teddy bears and children’s’ shoes... and bones... that
are scattered everywhere, Hansel & Gretel discover the kind old blind woman is in fact... a
WITCH!

The witch puts Hansel in a cage and feeds him up so that she can eat him. It looks like disaster
is about to strike when his tricks to convince her he is still thin fail, but his plucky sister Gretel
devises a plan which frees Hansel and gets rid of the witch forever!

Hansel & Gretel discover the witch’s stores of food which they take back to their parents. And
they all live happily ever after...

“There is no formula to the way we make theatre. However, it always starts
Z with the story. No, it starts before then.
It starts with an itch, a need, an instinct.

“Bach one is raw, relevant and
personal. Stories have an ability to
present themselves, to emerge as if
" from nowhere. But they never are from
nowhere. This is the seminal moment of instinct. This is
when your subconscious stakes its claim and intervenes in
your carefully ordered life. | sit up when a story taps me on
the shoulder. | respect co-incidence. | listen to impulse.
One of my most hated questions when making theatre is
‘Why?'. ‘Because’, | want to answer, ‘Because...'.

“For me, making theatre is an excavation of feelings long
since buried, a journey of understanding. Bruno Bettelheim
in “The Uses of Enchantment' his book about children's
relationship to fiction, states that "our greatest need and most difficult achievement is to find

meaning in our lives". He argues that by revealing the true content of folktales, children can use
them to cope with their baffling and confusing emotions. My fascination with certain stories is
fuelled by my own subconscious. The Red Shoes charts the pain of loss, obsession and
addiction, The Wooden Frock, follows the slow and faltering healing process, Tristan & Yseult is
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a poem to love and its madness and The Bacchae a terrifying glimpse at the beast in us all.
These are not children's themes but | often approach them in a childlike way. In my experience,
our basic needs and desires are the same - to be communicated with, to be delighted, to be
surprised, to be scared. We want to be part of something and we want to feel. We want to find
meaning in our lives.

“The event of live theatre is a rare chance to deliver all these needs. We can have a collective
experience, unigue to the group of people assembled in the theatre. | don't want the fourth wall
constantly and fearfully placed between the actors and their audience, | want the actors to
speak to their accomplices, look at them, to respond to them. | want a celebration, a collective
gasp of amazement. | want the world to transform in front of the audiences eyes and demand
that they join in with the game. Theatre is nothing without the engagement of the audience's
creativity. Theatre takes us right back to Bruno Bettelheim and his belief in the therapeutic and
cathartic nature of stories. We tell them because we need them.

“Months before rehearsals begin, | start work with the creative team. We gaze at books and
films, sketch and begin to form a concept; an environment in which the story can live, in which
the actors can play. This physical world holds meaning and narrative, it is as much a story
telling tool as the written word. Stu Barker (musical director and composer) and | exchange
music we have heard, that inspires us or just feels right. We talk of themes and feelings. From
these conversations he creates
a musical palette of melodies
and sound-scapes. With the
writer or writers, we talk and
dream. We map out the
structure and the overall shape
of the piece. They go away and
write collections of poems or
lyrics or ideas. Each writer
works in a different way but
what none of them do is to
write a script or a scene in
isolation.

“It is this fertile palette of
words, music and design that
we bring to the rehearsal room.
As | said, Kneehigh is a team. :
The shared imagination is greater than any individuals so we begin the rehearsal process by
returning to the story. We tell it to each other, scribble thoughts on huge pieces of paper,
relate it to our own experience. We create characters, always looking to serve and subvert the
story. Actors like Mike Shepherd and Craig Johnson delight with their deft improvisation,
breathing life and naughtiness into the bones of the story, performers like Bec Applebee and
Eva Magyar use their painfully eloquent bodies to create physical poetry and story, Giles King
and Tristan Sturrock tickle and disarm with their tragic clowns. Stu's music is used to help
create the world, to guide and inform improvisation and release feeling. Lighting is used from
day one, the design is developed with ideas coming from the devising team. The writers are in
rehearsal. They watch and inspire, feeding in their poetry, their lyrics. They respond to
improvisation and craft scenes and characters alongside the actors. Layer upon layer the world
is created, the story released.

“We lay the foundations, then we forget them. If you stay true to the fundamental relationship
between yourself, your team and the subject matter, the piece will take on a life if its own.
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Armed with instinct, play and our building blocks of music, text and design, Kneehigh do
fearless battle. One of our most used phrases in the process is ‘hold your nerve'. There is no
room for neurosis or doubt, these will only undermine the process, hold your nerve, stay open
and delight in the privilege of making theatre.

“Each writer, Anna Maria Murphy, Carl Grose and Tom Morris bring their own beautiful and
distinctive voice to the work. But remember, these texts represent just one layer of the worlds
that Kneehigh creates. As you read, close your eyes from time to time. Let a tune drift back
from your childhood or recall a painting that made your heart pound. Remember falling in love
or losing control, leaving a loved one or laughing ‘til you cried. Now the work lives. Now there is
a connection. Now there is meaning.”

Emma Rice, Joint Artistic Director, Kneehigh Theatre

We do theatre because it's live.

The components of performance and audience create a
different chemistry each and every night, there is no formula.
On a good night we might "gel" an audience, take them on a
journey and leave them somewhere they never expected to
be. On a good night the auditorium can crackle with
enchantment and excitement, it's all a delicate and
indefinable balance to be lost or found every night.

Theatre is live — it’s not like cinema where, sadly, most of the
audience need a bucket of coke and a trough of popcorn to
enjoy; it's not the casual channel flipping experience of TV —
it aims to engage and transport so please: watch rather than
take notes.

In response to the frequently asked questions about process and style... There is no Kneehigh
formula or style. This is demonstrated by the three very different shows currently playing: The
raw but crafted dance theatre of The Red Shoes; the elegant and rich inspiration of Brief
Encounter; and the anarchic improvisation of Hansel and Gretel.

Why do we do theatre? Because anything
could happen and leaps in the dark are
imperative.

Mike Shepherd, Joint
Artistic Director, Kneehigh
Theatre
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3. Credits

Father, The Witch

Gretel

Hansel

Mother, The Bird
Musicians

Stage Manager/Animator

Director

Assistant Director

Writer

Musical Director & Co-Composer
Co-Composers

Designer

Lighting Designer

Sound Designer

Puppetry Consultant
Mechanical Sculptor
Choreographer

Producer
Production Manager

Relights & Lighting Operator
Sound Operator
Wardrobe

Set Construction & Technical Support

Props Maker
Puppet Makers

Graphic Designer
Production Photographer
lllustrator

Carl Grose
Joanna Holden
Chris Price
Edith Tankus

TJ Holmes & Benji Bower
Fay Powell-Thomas

Mike Shepherd
Simon Harvey
Carl Grose

lan Ross

Stu Barker
Michael Vale
Mike Gunning
Jason Barnes

Sarah Wright
Rob Higgs
Emma Rice

Paul Crewes
David Harraway

Liam Cleary
Phil Innes

Ruth Shepherd
Bristol Old Vic

Ruth Shepherd
Sarah Wright
Lyndie Wright
Geraldine Spiller

Dave Mynne
Steve Tanner
Swiftie
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4. Scene Structure

Scene .
Number Scene Music
ACT 1
Pre Show (musicians - 5 mins before curtain up)
Chorus Enter
1 Rabbit introduction to Hansel & Gretel Take Each Day As It Comes
The Apple chain reaction
Home Theme
2 Timber’ Family set up
Kindling Waltz
3 Chickens - Maurine & Dianne
4 Continue Family set up & chicken feeder.
5 Enter Johan & Wilhelm for 1st Birthday Birthday Song
6 Famine 1 Famine Wind
Chicken Tango
U Sl Chieiers Take each day as it comes (The Wind
has a Bite).
8 Family - Enter Johan & Wilhelm for 2nd Birthday Birthday Song
9 Famine 2 Famine Wind
10 Family Fine & Dandy
11 Farandole Dance into the forest. Farandole
12 Night time in .the forest Forrest of Fishbone
Rabbits
Chicken Tango
13 Skinny Dianne into Mother eating worms Goodbye Maureen
Life Is Hard
Fine & Dandy
14 Mouse trap contraption
Hunger Lament
15 Hansel & Gretel Leave etagg anlet CSﬁe the Bread house and Warmth in the Wilderness
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16 Musicians enter through the audience
Hansel & Gretel wake up & meet the bird The Familiar
17 Meet the Old Lady Bread House
Old Lady & Bird Cooking / Feeding Cooking
Stoke the Flames
(Fall asleep Children)
18 Witch hunting ‘Night hangs Open’ Mary’s Gone a hunting
Stoke the Flames
(Run away Children )
Witch reveal Witch Reveal
19 H&G captured Take Each Day
Rabbits Stoke the Flames
20 Bird Monologue The Familiar
21 Gretel sets up Contraption Stoke the Flames
22 Final Contraption & Witch burn Witch Death
23 riCleorinine ealer & 6o eme Warmth In the Wilderness
Rabbits
Home Theme
Family Reunion
24 Take each Day (Major)
Enter Johan & Wilhelm
Big Band lead out to Home Theme
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5. The Script

The SUPERNATURE CHORUS stand in silhouette and sing:

SONG
Onee upon a time
When suns were trusted to shine
And birds, they sang the songs of May
A saying was often spoke of this way -
Take each day as it comes
Take each day as it comes
Take each day as it comes
Take each day as it comes...

Two RABBITS appear. They sing a long, nibble at the ground, etc.

RABBIT 1
I like grass.

EABBIT 2
Me too. It's sweet.

HANSEL
Father? Will this wood-chopping lesson put me
on the right path to becoming. .. a man? DIANE
I saw omens, Maureen Portents.
FATHEE.
O, I hope so, sen I hope so. MAUEREEN
Omens! Portents!
HANSEL
“With the grain not against it.” Continue. DIANE

I saw a buzzard flying baclowards!
FATHER offers his offers to HANSEL as MOTHER & GRETEL skin a rabbit. T

MAUREEN
o ) MOTHER I zaw a snake swallow itself whole!
That’s it darling. Cut arcund the throat. Now,
skin it. Like removing a glove! Bip! Rip it! DIANE
I saw the moon fall out the sky!
FATHER MAUREEN
Home sweet home. eh Graham? Oh. he’s frisky I saw the sun turn as black as sack-cloth.
today, Hansel! DIANE
HANSEL I saw a f.;]m:]}r of badgers singin Christmas carols
Father? Will I have a ferret in my trousers one - in July!
day? MAUREEN
FATHER Omens! Portents!
We'll see son. We'll see. DIANE
I tell yvou, Maureen. This famine does nothing
for egg production.
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A sirange cackling character appears fiom nowhere with
af her fingertips and brings Imives hurtling out of the sky.

Forest of weariness
Forest of growing doubt
Forest of getting lost
Forest of without
Forest of without

a bicyele. She shoots fire out

Famished, they pull handfuls of bread from the walls and THEY EAT.

HANSEL

An incredible, edible honse! What luck!

GERETEL

It's a dream come true!

A bread deor appears behind them.

VOICE

Nibbledydee, niddlebyday!
Who's that nibbling at my house today?

GEETEL

Anntie? I accuse vou of being .. a witch!
The OLD LADY trangforms into WITCH!!!
HAMLET
which one will the witch have for her tea?

WITCH

Yes! She is a witch, as it’s plain to see! Now

Yes! Which one’s the most succulent? The most
falls-off-the-bone? The most melt-in-the-mouth?
They're all tough skin and chewy flesh - but I
must make nry choice over which one to cook!

OLDLADY
MNow I've just the cure for rumbling tums. Tike
shorteake biscuits and sugar plums. What are
vou hungry for? What's your desire? Onee
yvou've tasted you'll never tire of my fabulous
gooey banana sponge - or my legendary dish,
duck a la orange? Howbout roast chicken with
crisp golden spuds, followed by pudding with
cream by the fub?
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A series of close shaves and near-misses.

WITCH
WHERE ARE YOU?7??

HANSEL
{swinging in like John MeClean
Jfrom “Dig Hard")
I'm HERE!

HANSEL s cage slams into the WITCH. She is imocked into the flames. Her screams
and dies. HANSEL is released. Everyone sighs with reliefZ

GEETEL
She’s dead.

Suddenly, THE WITCH BURSTS OUT OF THE FLAMES, SHRIEKING, HER HAIR
ABIAFE! KAMIEAZE RABBITYS leap out of nowhere and go for the WITCH s throat.
She falls back in. Sigh af religf”

RABEIT 1
I feel brave today.

FABEIT 2
Andsodo L

The RABBITS hop with a new-found confidence - then shag.
Back home.

HANSEL & GRETEL make a shring of food. MOTHER and FATHER appear in rags,
and can 't believe their eves. GRETEL hands MOTHER an apple. She takes a bite.

FATHEER.
Cner children.

MOTHEE
Char children have come home!

HANSEL
(twitching and dancing in his
laderhousen)
Oh!

GERETEL
What is 1t?

HANSEL
I don’t know, I - Oh!

HANSEL finds a ferret in his frousers. THE END .

HANSEL
I've got my very own ferret down my trousers!

Everyone chears.
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6. Set Design

The production is designed by Michael Vale, who designed Kneehigh’s Cymbeline and
Rapunzel, as well as working on over 130 other productions in the UK and abroad. The set is
bare wood, with pulleys, winches and ladders overhead, and the ‘backstage’ workings are
visible in typical Kneehigh style. There are traps and
cages, amazing gadgets and gizmos from Mechanical
Sculptor Rob Higgs, and puppetry courtesy of Puppetry
Consultant Sarah Wright. The set conjures a sense of a
magical woodland full of surprises and delights

The company uses Rob Higgs’ gizmos in the action —
most notably for ‘Gretel’s Big Plan’ to defeat the witch,
the plans for which are on the next page
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7. Costume & Puppetry

The company all wear lederhosen (traditional German dress).
This includes the musicians and the Stage Manager. The basic

Hansel
Gretel

15



